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16 BULLETIN OF 

Our readers will thank us for republishing the following beautiful 
poem by William Allen Butler, of this city, which has already 
appeared in the Democratic Review. 

THE INCOGNITA OF RAPHAEL. 

[The portrait to which the following verses refer is in the Pitti Palace at Florence 
It is one of the gems of that incomparable collection.] 

Lono has the summer sunlight shone 

On the fair form, the quaint costume ; 
Yet nameless still, she sits, unknown, 

A lady in her youthful bloom. 

Fairer for this ! no shadows cast 

Their Wight upon her perfect lot ; 
Whate'er her future, or her past, 

In this bright moment matters not. 

No record of her high descent 

There needs, nor memory of her name, 
Enough that Raphael's colors blent 

To give her features deathless fame ! 

'Twas his amointing hand that set 

The crown of beauty on her brow j 
Still lives its early radiance yet, 

As at the earliest, even now. 

Tis not the ecstacy that glows 

In all the rapt Cecilia's grace; 
Nor yet the holy, calm repose, 

He painted on the Virgin's face. 

Less of the heavens, and more of earth, 

There lurk within these earnest eyes, 
The passions that have had their birth, 

And grown beneath Italian skies. 

What mortal thoughts, and cares, and dreams, 
What hopes, and fears, and longings rest, 

Where falls the folded veil, or gleams 
The golden necklace on her breast. 

What mockery of the painted glow 

May shade the secret soul within ; 
What griefs from passion's overflow, 

What shame that follows after sin ! 

Yet calm as heaven's serenest deeps, 

Are those pure eyes, those glances pure; 
And queenly is the state she keeps, 

In beauty's lofty trust secure. 

And who has strayed, by happy chance, 
Through all those grand and pictured haH3, 

Nor felt the magic of her glance, 
As when a voice of music calls *. 
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Not soon shalH forget the day- 
Sweet clay, in spring's unclouded time, 

While on the glowing canvas lay 
The light of that delicious clime, 

1 marked the matchless colors .wreathed 

On the fair brow, the peerless cheek, 
The lips, I fancied, almost breathed 

The blessings that they could not speak. 

Fair were the eyes with mine that bent 

Upon the picture their mild gaze, 
And dear the voice that gave consent 

To all the utterance of my praise. 

O, fit companionship of thought ; 

O, happy memories, shrined apart ; 
The rapture that the painter wrought, 

The kindred rapture of the heart ! 



BROWN'S STUDIO. 

A brief account of a late visit to the studio of the Sculptor Brown, 
may not be uninteresting to the members of the Art-Union, many of 
whom will remember, with pleasure, his beautiful bas-relief of " Christ 
giving sight to the blind man," which made a part of the Society's pur- 
chases for 1847. Others will recollect those most graceful statues, the 
" Ruth," the " Adonis," and the " Boy and Dog," which were recently 
in the New- York Gallery, and also the "Rebeltah" and four has-reliefs of 
the " Seasons," which were exhibited by the Academy of Design. 

Mr. Brown resides at present in Pacific-street, Brooklyn, where he 
has built a commodious studio and working-room, a visit to which will 
give unalloyed gratification to all who love Art, or admire those excel- 
lences of private character which may not be enlarged upon here, but 
to which we should not forgive ourselves for omitting to allude, in con- 
nection with the name of our friend. 

The principal work upon which Brown is engaged at present, is the 
design for a monument commemorative of De Witt Clinton. It is pro- 
posed to erect this or some other at Greenwood Cemetery, provided the 
necessary funds can be obtained in addition to the sum of two thousand 
dollars which has already been received for the purpose. The main fea- 
ture of Brown's design, is a bronze statue ten feet in height upon a lofty 
pedestal, the sides of which are to be ornamented with bas-reliefs, also 
in bronze. Of this statue a small model in clay is nearly finished. 
We think not only that it should be adopted without hesitation, but also 
that its appropriateness and merit as a work of Art would speedily se- 
cure a subscription of the full amount required. It is a standing figure, 
with a countenance and attitude expressing all that energetic deter- 
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